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The End Of

Pleasant surprises are usually accom-
panied by heurs of anguish and heart-

break. A young surgeon goes through
the tortures of the damned before . ..

1t happens.

By Ollie Stewart

Dr. Paul Jannifer, chief of him,

e surgical staff at Bruce Me-

#orial Hospital, was locked in
Bis office with his dewnfall
Nurses, internes and orderlies
spoke in whispers. The very
eorridors seemed to shudder
Breathlessly,. The air hummed
with tragedy.
*In Ward “A” Dr. Jimmy
Parks removed - his rubber
foves and jiggled the gadget

t controlled the flow of lLq.
uwid soap. On either side and
Behind him members of the
staff talked wilh accented
words and gestures.

“Did you ever tackle a car-
@fac operation. before, Jim-
--y?n

llNo-ll

“Well, where did you ever
gtquire such marvelous tech-
mique?” |

‘Dr. Parks let the water gush
. ‘o%er his wrists and hands. He
was popular with the stalf;

pg, clean cut and ambi-
pus. Too ambitious for his
own good, some hinted — but

they all admired him just the |who were slill asking him ques-

same.

lhim soon after
duty that Dr. Jannifer had col-| ¥

twith which he was swabbing

“whenever you thought
about the fact that you were
not only pinch hitting for the
chief, but your patient was the
wife of one of the directors?”

“I still say it was all like
a dream.” -

And it had been, Jimmy re-
flecled slowly. When they told
he ¢ame on

lapsed and couldn't operate,

something had - happened to
him.

And when word had come
that the surgeon en duty was

to substitute — and the oper-
ation called for ‘an incision on

the patient’'s heart — mental 4

numbness had immediately re-
duced him to an automation,
with the subconscious directing

his movements.
# - .

“THE CHIEF never did like
you, did he, Jimmy?"

Dr. Parks came back to the
present — back to the towel
the . surgeons

his hands, and

Lions. .
“Oh. we've had our run-ins,”
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turning a knife mm a fles
‘wound. =1 -

HE DID not relish the idea
of going upstars and breaking
the news 1o a man who dis-
liked him, and whose daughter
he hoped to marry.

Jimmy knew he would find a
broken man in that upstairs
office — a man whose resigna-
tion would probably be de.
manded in the near future. It
was a legend that when a sur-
geon Jlost his nerve, he was
finished, washed up. -

: Yet it had to be done: Jim-
my went up the stairs and
along the spotless corridor with
leaden steps. He didn't see the
nurses and internes who looked
at him as he passed with new
respect, and gestured in ad-
miration behind his reirealing
back. :

He walked into Dr. Jannifer’s
outer office and asked the gifl
on duty about her health, about
the weather — about everything
but what he hald come lo ask.
Finally he blurted out:

“Dr. Jannifer — is he — may
[ see him?"”

The girl shook her head,
“I'm sorty, Dr. Parks, Dr,
Jannifer told me to tell you,
if you came in, that he could
not see you."

It was like a blow belween
'the eves, Jimmy Dblinked.
“Can't see me? You mean,
'he doesn't want to see me?"
HE TURNED and walked

The

slowly toward the door.
surgeon in the washroom had
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SMALL AMERICAN AUDIENCES ARE-. SENDING
Modern Jazz Into Exile

Probably the most misunderstood
music being played today is “modern
jazz.” Though it is supported by a
small devoted cult in this country, in
Europe, it overshadows both Dixie-

land and rock and roll.

By Baker E. Morten

Ask the average American

to name five top jazz men,|land, commercial jazz,

“SURE, | CAN PLAY Dixie-| 3
swing |

and nine out of ten will in- jor rock and roll, but my heart’s| &

pot in It

clude Louis Armstrong, Duke
“And 1

Ellington and Count Basie, !
Mention the names, Bud Pow- | what ] like most.
ell, Thelonius Monk, John Lew- 9 &
is, Girl Gyrce, or George Du-| A YOUNG
vivier, and you will get only|lackadaisical

blank stares.

Yet In Europe,
cially Scandinavia, both
groups of names are equally
well known.

® & =

WHILE Americans have suc.
cumbed to the beat of rock
and roil, asd revived Dixie-|

Jazz

didn't he?"”

|State Department spo

tours that the Dizzy

rope and Asia.

can only play best -

tenorman |
lf mentioned Eu-|
rope and smiled, “Diz knocked
and espe-!'em out when he was there,

He had reference to the U.S.
nsored

Gillespie
band had made recently to Fu-

Add to this conjecture simi-

land jaze, Europe hag gone alll jar statements by other med-

the way for modern jazz.
Practically every Jazz group
imported from overseas is a
modern jazz group: Jutta Hipp,
John Graas, the Australian Jazz | . qated art.

Quartet, Toshiko, ete,
The youngest member of the

jazz world, the *“cool schook

or modern jazz idiom has all

but exiled itself to Europe.
More and mare, the proph-

ropean ours,

ern jaxz artists and you come
vp with the nel.loo-surprising
deduction that America is los.
ing out t¢ Europe In its own

The Modern Jazz Quartet,—=a
dedicated and proficient aggre-
gation of progressive tone im-
provisers» has scored on Eu.

'MODERN JAZZ QUARTET — Consistently voted
Number One Jazz Combo, they played before 15,000 -

in London,

ment of the art and there are
today any number of musicians

dedica to- lh.:t .sphere.

BOTH PARKER and Gilles-
pie played together for the
most part between 1944 and
1946 when Yardbird was a fea-
tured soloist in Gillespie's then
small oulfit,

They later separated,. each
fo go his own way
ladder of success, but not be-
fore enriching modern jazz and

up the r

WHAT WILL happen to mod-
ern jazz lies in Father Time's
future, Its status in the states
:gdlr:;tu th;ie Eu 'S ll.::te in

e ‘jazz sphere eleva
while America turns to rlol:!
and rol.

—

End Of A Pream
(Continued from Page 4)

» Other modern jazz artists .of
substance, pianist Bud Powell,
Dave Brubeck and clan, Dizay
Gillespie and cohorts, have had'

*® » »

HE PURSED his
Before replying. “‘Picked my

been right, he realized Dbitter-
ly. The chief had never liked
him — now the old man really .

hated him.

efs of progressive jaxz are

looking to Ewur as a refuge

to play the music they love,
In America they see a grad-

elevating it to a lofty pinnacle|and do you still want me to go
lahbe admired and emurat'ed by lalong with you?” * y
others. ‘ “1 wouldn't miss going for

A reputation as a godbd mod- | anything — and you kno:f I'd

lins now | he said. _
. A masterpiece of understate.

ment, that, Jimmy thought “The chief will hate you until the day he dies because he had to call on you.”

SICRANES Up I8 My dreams. | wryly. His disagreements with

guess,” he stated finally.

"1 can't undersiand it,"”" one
the older surgeons remarked

‘@eliberately, “I've been oper:

wling for years and years —

Put I'd hesitate before tinker-

g with an operation the chief

Pad just flunked qut on.”
‘How'd you feel, Jimmy,"
" mo.her surgeon popped

atl

Dr. Jannifer had been fre-

‘quent and almost violent,

They had been due, he had to
admit, to his love for work and
his persistent efforts for recog-
nilion: but that was because
of Pat. He wanted so much to
make good for her sake. I

“POOR OLD Jannifer,” said

the older surgeon. “He was a, said, “is that he was standing!“eid he didn’t feel up to it.”

tyrant. and I have no particu- right here putting on hi« glov~.

lar love for him. But I hateland mask. Si4denly he

o see a man crack up lLke he i¢red to a chai ard sank dr
did. Just lost his nerve and|and held his head i 'vs Da

crumbled like a sack of meal

down and cry."”
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A youthful two-piece set for the mother-to-be that
is comforiable and aftractive, Skirt provides for

needed adjystment.

No. 1421 with PHOTO-GUIDE is in sizes 12, 14,
16, 18, 20. Size 14, 34 bust, blouse, 2% yards of

35-inch; % yoard contrast; skirt, 2 yards.

A youthful frock for every occasion that is a joy

to wear and care for with its neat front buttoning.

Short or % sleeves.

No. 1329 with PHOTO-GUIDE is in sizes 10, 12, 14,
16, 18, 20. Size 12, 32 bust, short sleeve, 3% yards

of 35.inch,

Send THIRTY-FIVE CENTS in coins for this pattern

—~add 5¢ for each pattern for| first-closs mailing.
Send to IRIS LANE (care of AFRD-AMERICAN), Box

438, Midtown Station, New York /18, N.Y.

Send 35¢ today for your capy of Home Sewing
for '58. A complete sewing magazine for every
woman who sews for hersglf and her family. Gift
pattern printed inside the book.
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“Then he went wupstairs.”
¢ of the other doclors add-

gnd locked himself in his |

if'lw, and we senl a hurry call

. . &Y ou. Young fellow, you did
“We rushed to him, but he|‘*' Yo" — |

lthﬂught hi" wWas gﬂing LObl‘eak “«*:ypd us away and gave or- a4 f‘ﬂe .'“b I'ﬂdﬂ} —‘] but yeu
ders that thé surgeon on duly

“All 1 know, " the surgedon'was "to operale In his pace

i
| made a enemy for yourseif.

“These old . time medical
men have more- professional
pride than anybody on earth.
“1 khow, I'm one of them. The
chief will hate you 'til the day
he dies — because he had to
call on you."

-y

+
THE 20CT™ . ¢ , drifl.
ed ou doughtfully and
deliberately removed his white
niform and decided he'd ask
0 be relieved for the rest of
the day.

For a young surgeon who
had carved his name among
the great in the medical
~varld, he was far from jubi-
lant. In addition to what he
had just heard, he had a se.
cret worry to plague him. On.

ly now it would be more acute.
. . .

PATRICIA JANNIFER was
the chiefl’s only child — and
Jimmy wanted to marry her
more than he wanted anything
In° the world — well, next to
medicine he wanted her more
than anything else.

She had recently promised to
become Mrs. Jimm Parks
when, and if, her falﬁer ave
his consent, But she had flatly
refused to consider eloping.
Now, with things as they were.
there didn't seem much ehance
of the chief giving his consent
- not for her to marry the
one man he had cause o hate.

“looks like curtains 1o a

14 kil

“Oh. Dr. Parks,” the girl
called after him. “1 al
most forgot. Dr. Jannifer said
for you to come to his home to-
night."

Jimmy whistled. “Old boy
must mean to lay it on strong,"’
he thought to himself. Aloud he
said, “Thanks,” and hurried

‘out of the office.
» L L

AT THE DOOR he almost
barged into Dr. Maslers,
nerve specialist, who had re-
’nred voluntarily a year ago.
Jimmy turned and saw the
ir lgm

]

it him directly into Dr,
annifer's private ganctum.

“Umnn, probably asked old
Mac Masters o come over
and cheer him up,” Jimmy de-
|cided. “He knows his days are
numbered.” :
| But this fact afforded him ht.
tle satisfaction. It occurred to
him suddenly that his days
' with Pat were also numbered,

“A sweet bunch of irony for
vou,” he snorted. “Something
makes you famous on the one
hand -~ and desiroys your
chance for happiness on the
other. 1 wish somebody else
had been on duty today.”

He couldn't, of course, hear
what was being said in Dr.
Jannifer's office. Dr. Masters
burst in and demanded,
“What's this 1 hear adbout you
losing your nerve over a little
thing like a cardiac operation?
Answer me, Jannifer?™

¢ . L

DR. JANNIFER smiled tol
erantly, shified a fat cigar to
a corner of his mouth and re-
moved his legs from a corner
of his desk. The corners of his
mouth crinkled, and he looked

very Jlovely dream.” Jimmy
mutiered as he put on his
coat., "1 would have to nick the
old man in his tenderest spot.”

And there was another or
deal that had to be faced im-
mediately. Dr. Janniler had to
be told of the success of Lhe
operation, which Jimmy could
easlly imaging would be like

very it ‘for a man who had
just collapsed.

“Mae,”” he said, “I've been
envying vou for a year - and
l've decided to do something
about . Answer me Iwo
things: are vyou still taking
fish'ng trips to White Lake,

(Conlinued on Page §)

wal, but continuing ebb in|nothing but praise

audiences. Dixieland jazz, eom.
mercial jazz and rock and roll
are garmering practically all|
the gate receipts and glory.
The small, select, school of
modern jazz advocales in the
stateg do notl seem able to sup-
port the flood of
turning W the craft,

When asked, “"Why not go
commercial and play what the
wople want to hear?” one

jJazz artists,

dive,
. & »

like this:

While in America, many say
that aside from the lvy League
area, a relatively small clien-
tele In the Midwest and a spot-
ty West Coast following, mod-

musicians {ern jazz has suffered a nose-

A TASTE for modern jazz,
just like a taste for caviar,

rustrated jazz musician put it {must be acquired since th elsic.
music itself is not as conven-

for Eu-
rope’s reception of American

}

Greece.

Since America

S i SR ——— e A I

“Every day reveals some foscinating, new facet of your personality!

Jest For
Lalls

It 5eems the Dbest time to
buy anything s a year ago.
. ¥ »

Golf is a lot like taxes -—

you drive hard to get to the |

green and then wind up in Lhe
hole, | |
* & »

If you're troubled by the
noise in your car let her drive.
. = »

A bachelor is a fellow who
doesn’'t think the bonds of ma-
trimony is a good investment.

® % »

FLORIDA TALES

A man told his lawyver that
¢ had purchased some worth:
88 real estate.

“The propertly is little bet.
er than a swamp,” he said,
“And it's not worth a tenth ol
he purchase price. What can
{ do about n?"

“There’'s nothing you e¢an
‘0." the lawyer sald. “"You're
oft holding the bog.” |

Sign along a Florida Mhgh
vay: “Keep Florida green.
Bring Money.”

|

tional as most: American mu-! most

is the fore- I

|
|
|

i v
= "'UJ'* :

DIZZY GILLESPIE — Just before tal;e 6f“f”on a
world tour for the US. Stale Department.
turned out to hear Diz' and his band in Athens,

25,000

breeding ground for
jazz messengers. the art will
thrive or die here, depending
upon the love it receives.

The tyﬁiul popular defini-
tion of what modern jazz is it
can be summed up in a few
words:

“A bunch of crazv sounds
put together that sound like
nothing.'’

Chartie Parker appeared at
the Beehive Lounge in Chicag
several months before his death
in 1955. He summed uvp modern
jazz to this writer as:

“Music

H Stitt, Sonny Rollins and Stan
Gelz figure among that num- |

expressed through

éern jazz artist comes only?

through the cumulative efforts
of years of intense study and
training, the diligent applica-
tion of time and talent.

Strains and influences of
Parker can be found in many
from Sonny Stitt to Sam Most.

And yet there are
handful of reed men whe
high in the pregressive jaxz
world.

ber also. But even some of
these artists have found the

rather have you along than
anybody else-"

Dr. Jannifer waved h's hand
“Say no more, IU's a deal.”
~Dr, Masters stared, Then his
lips parted in a smile. Then he
laughed.

“You old faker,” he said,

.“.l?nﬂlllt“:“I should have guessed. Eas-

Eive a

ing yourself out to
But

oung man & chance.

llook, suppose this boy Parks

doesn’'t measure up 0. what
you expect of him?”

“He will, " Dr. Jannifer said.

states a difficult place to Eed

::ille their. brand of merchan-
ise,

| in contrast. big band jazz

lington, Count Basie and Stan
Kenton, have found a fairly

o |open market as can be atlested

by their success.

Ellington and Basie are big

band jazz by themselves, Ken-
ten, while commendable is

feeling, . governed by no set farther distant from progres-

formula, played by ne
standard.” '

 Parker concluded his verbat.
im on modern jazz by stating:

“The beauty {0 me in modern
jazz is not the beat of the
music, but the way the artist
masters and execules his in-

strument.
“When ev note is distinet,
clear and different, no matter

what the tempe, it tells the
avdience that the artist is think.

ing.
“And a good modern jazz
horn man must be constantly
thinking. The sounds that come
from the horm amount to neo
more than the ideas from the
player’'s mind."”

It might be added here that
modern jazz has had from its
start two main sburces from
whoence came its ideas, namely
Charlie Parker and Dizzy Gif
lespie
~ Others, of course, have been
wstrumental ia the develop

s et

;sive_ jazz and closer akin to
a riff-lype music,

. This may be a part of

in this country.

form of toe-tapping.

subtle. and hushed. It
than felt.

merchants such as Duke EI-|

of support among the masses of music lovers

Rock and roll, Dixieland, and commerecial
pop Jazz is usually loud, brash and calculated
to Induce a positive response, usually in the

One of the top modern groups, The Chico
Hamilton Quintet, employs a cello in its ar-
rangements, The flute has become a wel-
come addition to modern jazz instrumentation.

“I've been grooming him for
'months.“

“He doesn't happen to be re-
lated to you, does he?"”

Dr. Jannifer blew smoke in
the general direction of the
ceiling. “In a way, ves,” he
said, “He's going to be my
sou-in-law, He doesn't know it
yet, so I'm haying him out to
the house tonight for a littie
celebration before 1 break the
news Beller drop around, Mae¢
— I'm opening that last bot-
itle of champagne.”

Modern jazz is essentially listening music.

the reason for its lack

* On the other hand, modern jazz is smooth,

has to be heard rather

—— = RS = = ——— —_—— .
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