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‘Dolero’: Do’s body
and SEX, nothing more

In “Bolero” Bo Derek is cast as
(it would be an exaggeration to
say “she portrays”) a 1920's
Americon heiress determined to
lose her virginity to a sexy, dark-
haired prince charming. That's
not a very challenging quest
when the heiress looks like Bo
Derek. So the film must come up
with several ways (none of them
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very intelligent) to prolong and
complicate the heroine’'s quest
before actually delivering what
everyone wants to see — Bo
Derek’'s nude body.

Throw in some attractive loca-
tion scenery, some Iinane
dialogue delivered like a 13-year-
old by Miss Derek, and some sup-
porting characters (plaoyed by
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George Kennedy, Andrea Oc-
chipinti and Ana'Obregon) who
add almost nothing to the
storyline but who can distract the
audience whenever Miss Derek
opens her mouth or is not expos
ing her breasts, and movie
patrons may not feel like com-
plete suckers when the film ends.

It doesn't work. Miss Derek's
lack of any discernible talent

aside, her husband, John, who
also wrote (?) and photographed
“Bolero” apparently has no idea
how to put a coherent film

together. While it is apparent
that he has a future making soft

porn films (a thimble-full of plot,
a pinhead of characterization and
an ocean of simulated sex), he

displays here neither the wit nor

substance to make an intelligent
or intelligible screen narrative.

Most of “Bolero” is shot in ex-
treme closeup, like a TV film, so
we get an endless series of heads

crowding the screen. When he
gets tired of heads, he has Bo

disrobe again. I'm sure he shot
every scene twice, once with Bo's
clothes on, then with them off.
Then when the film was edited,
if any’ scene was too boring, he

could select the scene with her
breasts showing.

But who is going to see
"Bolero” for intellectual stimula-
tion? | mean, | doubt if Mery!l
Streep or Jane Fonda cried when
they didn't get this role. “Bolero”
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is about Bo's body and sex and it
delivers both in abundance if you
can sit through the ridiculous in-
terludes that are saondwiched
between the skin shots. Miss
Derek retains her crown as
cinema's reigning centerfold (if
you look hard you can still see
the staple in her navel). It oll
maokes you wonder how a man
can present his own wife in such

a sexvally explicit film as if he

were a pimp and she were his
top prostitute,

"Bolero” is everything you
would expect from the Derek
family, and that's not much.

Viewers are advised to take a
clothespin for the nose.

Neil Simon’s ““Brighton Beach Memoirs™

Neil Simon's hilarious new
Broadway hit, “Brighton Beach
Memoirs,;” will open the Morris
A. Mechanic Theatre's 1984-85
subscription season in a three-
week engagement beginning
Tuesday, September 25 at 7:30
p.m. and continuing through
Saturday, October 13. Winner of
the 1983 Drama Critics Circle
Award and Outer Critics’ Circle
Award for “Best Play,” “Brighton
Beach” has been directed by Tony
Award winner Gene Saoks. The
cast feafures (in alphabetical

order): Skye Bassett, Patrick
Dempsey, Brian Drillinger,

Richard Greene, Lynn Milgrim,
Rocky Parker, and Lisa Waltz.

“Brighton Beach Memoirs” has
been haoiled as Neil Simon's
richest play and as a sharply
observed comedy of the humon
spirit. Frankly autobiographical
in nature, “Brighton Beach” is a
comedy-drama about a close-
knit, hard-working family whose
mutual respect and love are its
greatest strength. Set in 1937 in
a small house in the beach area
of Brooklyn, New York, two
families that are forced to live
together are confronted with
cramped living quarters, finan-
cial troubles, the pangs of
adolescence, sexual awakening
and the knowledge that the com-
ing of World War |l threatens to
divide them. As observed by
Simon's 15 year-old protagonist,
Eugene Morris Jerome—a would
be writer who keeps a constant
journal of the activities of his ec-
centric household—'"Brighton
Beach” makes audiences laugh,
cry and remember.

Since 1960, a Broadway season
with out a Neil Simon comedy has
been a rare one. His first play
was “Come Blow Your Horn.,”
followed by such hits as
“Barefoot in the Park,” "Plaza
Svite,” "The Sunshine Boys,”
“Chapter Two,” and "They're
Playing Our Song.,” among
others. Simon's new version of

“The Odd Couple,” rewritten for
women and starring Rita Moreno
and Sally Struthers, will be
presented later this season at the
Mechanic Theatre (November
13-December 1) in a pre-
Broadway engagement.

“Brighton Beach Memoirs” will
be presented here under the pro-
ducing aegis of Emanvel
Azenberg, Wayne Rogers and
Radio City Music Hall Productions
in association with Centre
Theatre Group/Ahmanson. The
two-story setting has been
designed by David Mitchell, the
costumes are by Patricia Zip-
prodt, and the lighting is by
Tharon Musser.

“Brighton Beach Memoirs”
opens Tuesday, September 25 at
7:30 p.m. - Performances
thereafter are Monday through
Saturday evenings at 8 p.m., with
matinees Wednesday and Satur-
day at 2 p.m. and Sunday,
September 30 ot 3 p.m.

Tickets will go on sale in per-
son at the Mechanic Theatre box
offices beginning Tuesday,
September 4 at 10 a.m.
Theatregoers may charge their
tickets by phone to a major credit
card by calling TeleCharge at
625-1400 (out-of-state, call toll
free, B00-638-2444). Groups of
twenty or more should call (301)
752-1407.

“Brighton Beach Memolirs” will
be the first production of the
1984-85 Mechanic Theatre
Subscription Series. The eight
show line-up also includes An-
thony Quinn in the role he first
made famous on film in the
musical “Zorba” (Lyric Opera
House, October 16-November 4);
Rita Moreno and Sally Struthers
in the pre-Broadway tryout of
Neil Simon's new version of “The
Odd Couple” (November
13-December 1); Louis Jourdan in
a new stage adaptation of Lerner
& Loewe's movie musical classic,
"Gigi;" Harvey Fierstein’s Tony
Award winning "“Best Play,”

set as Mechanic Theatre opener

“Torch Song Trilogy” (January
8-26); the pre-Broadway
premiere of P.J. Barry's new
play, “The Octette Bridge Club”
(February 4-23); the pre-
Broadway premiere of Jule
Styne's musical version of
“Treasure Island” (Spring 1985);
and Tom Stoppard’'s triumphant
new play, and this year's Tony
winner, “The Real Thing” (Spring
1985).

For additional information
please call 625-1400.

Yagabond
Players

“The Miracle Worker” will
open the season for the Vago-
bond Players on September 20.
The play will run until October
21. The theatre is located at 806
South Broadway and information
for this and other productions can
be obtained By calling 563-9135.

UMDC Alumni
Association

The University of Maryland
Baltimore County “Alumni

Association will hold their annual
Crab Feast and Picnic on Sunday,

September 16 from 1 106 p.m. on

Giffen Hill. For tickets call
455-2901.

Limestone Musical
Dinner Playhouse

“The Best Little Whorehouse in

Texas” opens at the Limestone
Musical Dinner Theatre

Playhouse on Friday, September
21. For information call 666-8080.
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