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“sure thinn . ta promised him
by his high ! buddy. ond

whether s wamts 1o be 9 Com-
edy or o sensitive interpretation

‘The Su.e Thing,” a heavily
promoted mowvie by Rob

v, ;'.-,!:- #ﬂﬁ .

“Capturod” Meteown)

® was jus? abowt this time last
year that | listened to Rockwell’s
first olbem, “Somebody’s

Watching Me. |
In my review of thot elbum, |

soid that “Somebody's Watching
Me" was a disturbing song in
sone ways, creating visions of
paranoia obout one’s private
ife-—to the point that even or-
dinary activities such as faking a

Coller.” is all about an “evil

If you liked Rockwell’'s last
album, you moy find this one
sotisfying as well.

Other cuts: “He's A Cobra,”
“T.V. Psychology,” "We Live In A
Jungle,” “Don't ¥ Moke You Cry,”
“Tokyo,” “Costa Rica.”

VARIOUS ARTISTS

“Tommy Boy Greatest Beats”

(Tommy Boy)

Rock well

never felt thot “Jozzy Sensafion”

wock that hod 1o be one of the

great number for those who want
to ""G-g-g-g-g®t on down "
although | haven't the foggiest
noticn of what the song's words
are supposed 1o mean. The short
version is on this kP,

Beatmaster's “Lipservice’ is
one of those "everything bul the
kitchen sink” sort of recordings
that are pure fun with no rhyme
or reason. It wasn't exactly o
charibuster, but the short version
included on this LP is delinitely o
wild one.

One of the best reasons to ge!
this album is on side four, the
“Tommy Boy Megamix,” mixed
by 3-D in the style of other
“megamixes” of the past such as
the Herbie Hancock track. If you
appreciate Tommy Boy's iur:ns

‘Meathead Reiner who capturad
nationai attention while o regelar
on “All In The Fomlily.” is a bet
that foils to poy ot on its promise
to deliver “hilerious comedy
whereos “Night Patrel” is a total-
ly gross, lovgh-ominute spoot
about the boys n blue that will
moke you ‘thirk seriowsly about
becoming a vigllome for your
own protection.

Storring UJohn Cusack ond
Daphne Zuniga, “The Sure Thing"
is a slow paced flick about fwo
freshman college studems who
ultimotely come to fall in love
with each other despite seeming-
ly irreconciliable ditferences m
litestyles, personalities and in-
tellectudl imerests.

We Yirst meet the character

“’Night Patrol’” totally gross

lege and they will be around girls
who are “evailoble”. Cusack is
told not to worry because he has

not “sgored im @ cowple of years.”
So off 10 college Cusack goes.

sible foods and mointaining high
grades. By contrast, he is totally
unstructured in his lite style, aod-
dicted %o jvnk foods ond beer,
and s @ manginol student,

Zuniga oft to - ¢ her sirolaced
boyfriend.

Both decide tc <ign up for cross
country rtides listed on the
bulletin boaid and when depar-
ture time coines you guessed
it—they both end up in the same
Volkswagen station wagon.

During the trip to California;
they fight so much the couple
they are riding with leaves them
stranded on the (ood and the two
antagonists are subsgquently
thrown togethe! in a variety of
situotions where they really get
to know each other.

By the time they octually arrive
in California, theis tempers Hare
as another misunderstanding
erupts and fhey part company in
anger,- each going off on o

of coming of age. What | liked
abowt the mavie is #s poreroydl
of teenagers matwring to o level
of e noNano! stability and abikity
to differentiate love from lust.
What | disliked obout the movie
was Rob Remer's indecisivaness
about whether this movie should
be a comedy or a dramao

Unlike “The Sure Thing “ which
avoids nudity and profority
“Night Patrol” is one of the gr !
tiest, grossest and grisli.: *
movies | have ever seein on * '
silver screen. Storring Vo
Pﬂulsen, Linda Blair (remen. >
the "Exorcist”) and J P. Moig .
the movie is_ foul and pro'ur:
from beginning to end ﬂnp':~r al,

sexuclly nnpli(i! |0'-'

shower become as scary as hor-
ror movies.

And mow Rockwell returns with
+.e perfect sequel 10 his 1984 hit

separate encounter with their
own personal reality.

From this point on, “The Sure
Thing” plods on toward o predic-

The Tommy Boy record com-
pany, which has come out with
some interesting hip-hop over
the past few years, hos released

despie his abvious brightness.
So M. Cusack pursues Ms,

Zuniga vigorously, but she stead-

fastly nebuifs his ench and every

but his sexual famine persists
despite his eMorts 10 lead a lite
of revajry. He soen becomes
anamored of a classmate ployed

olayed by Cusack at an outdeer
party where his $eeble effarts 10
persuate femdies t© howe "the
atfair of a litetime' with him toil

scotologicnl humor (1
downright ohscenities. It i,

coarse, crude, and vulgar mc.
that has absolutely no soc "

then you'll find the “Tommy Boy
Megamix"” very interesting in
deed. Too bad it's only 5:19, but
in that five minutes of funk watch

did justice to the original.
Probably the most poputar of
these “greatest beots” is the next

easiest-fo-write songs in the
world: “Pock Jom (Look Cut For
The OVC).” It's amazing what

a'bum. So who's watching him
HOW?

Check out this album’s opening
cut, “Peeping Tom.” Great rock
quitar, plus interesting strings.

$» strange,” the song goes, "l
45n't even know her name, and
vt | remember her face, oh can

- be—she stepped out of my
'‘reams.” What's happening

are? From what | gather, the
.cor guy is being watched by o
voman “peeping tom” and it's
iriving him nuts. | think you'll get
a better idea of what the song’s
vbout if you look at the back of
‘he olbum cover. ¢

And if that isn’t enough, the ti-
ile track, which is played in the
same style as “Obscene Phone

this two-record collection of
some of their most popular dance
trocks.

Don't go near this LP unless
you want some of the hoftest
breckdancing and ropping joms
released in the eighties — on this
LP you'll find Afrika Bombaatao
And The Soul Sonic Force, The
Jonzun Crew, Planet Patrol, and
more. _

The collection opens with the
“Bronx version” of Afrika Bam-
bootaa And The Jazzy 5's “Jazzy
Sensation,” a rap that used the
background music of the Kenton
Nix composition “Funky Senso-
tion,” which was an R&E kit for
Gwen McCree. This one dates
back to Noevember, 1981. I have

track, “Planet Rock,” by Afrika
Bambaataa And The Soul Sonic
Force. It's a 3-year-old hip-hop
classic now. The version on this
LP is exactly the some as the ver-
sion released on the A-side of the
7": you'll have to get the 12-inch
if you want the whole thing.

When Plonet Putrol released
their “Play At Your Own Risk
dancers were able 10 hear the in-
strumental tracks of "Plonet
Rock” souped up with some sing:
ing, and on this album, you con
listen to the same short version
as originaily released fo rodio
stations. Buy the Planet Putrol
album or 12-imch if you want the
whole thing.

Next in this collection comes o

you can do with just one note!
Or should | say, what a shame
these fellows couldn’t come up
with enough notes for a good

out for "Planet Rock,” “Play That
Beat Mr. D.J..” "Renegades Of
Funk,” “Unity” and more.

Howard University Fine
Arts Festival Schedule

Wednesday, March 20
10 a.m.—Keynote Address.
Dr. Michoel R. Winston, Vice-
President for Academic Affairs,
Howard University, Chidders Hall,
Room J001.

171 a.m.—Alumni Panel: Arts
Administiration Teday. Mrs.
Groce Gradford, Supervising
Dicector of Music, D.C. Board of

8:00 p.m.—Works in Progress
Preview. Sculpture Annex.

Thursday, March 21

10:00 a.m.-12 Noon—Alumni
Panel: Gradus ad Parnassum:
Steps to Professionalism in
the Arts. Richard Wesley
Playwright; Dr. Adolphous
Hallstork, Composer; Clemon
Smith. Painter; Ms. Beverly

miserably. Me is offersd sym-
pathy by one of ‘his fellow high
school gratuates who tells him
thot soon they will both be in col-

Every once in a while, usuolly

under the urging of numenrows
angry calls ond /or letters o cnitic
should toke stock of him er
hersaf and osk the question,
“Am | doing the best :'pbwvl
can do and am /| tair?"

When one sees the multitude
of ploys that o onitic does, one
must guard against becoming
joded. The critic must met forget
that e ©or she is wniting for o

enough ploys 1o become bered
with trends ond plays thet might

by Daphne Zuniga. She is totally
apposite of him in every way, liv-
ing her life on o tightly
regimented schedule, ealing sen-

The

advence. When time comes for o
breok $rom scheol , both head for

Caolidornia® Tueack onxiowsly
awaiting o rendezveus with o
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art of criticism

table conclusion tor o "boy meets

@irl” movie.

The problem with the Hick is its

schizophrenic inability to decide

justrated well in the play "Please
Don't €at The Daisies.

The reviewer showld also try 1o
be imstructive, but not overbeas
ingly so, to the public and the
participamts in the production
Reviewers showld exploin
thems!ves clearly and not mere-

ly otoock. An example of the

latter was a review | once nead
of & production where several

paragraphs ware devoted 1o the

excellence of the scripl. Seven or
eight paragraphs wene devoted
to one lead actor's performance

redeeming value. But, | dety
to view ‘Nigh! Patrol
laughing unti!
aches.

vithe

rib 2

your

the ideas must be commumicale
to the audience
only for one's satistaction thei .
should not he torred onto #.
pubh{ Thr(;;ugh the pt inted wo'n
It mus! aglways be written w
the audience the reade .
mind.

I} one revie,

| will be hoppy 1o hear frc

readers by letter it they agrea s
disagree with any review | write
| will not necessarily recon
anything 1've written, but | am
terested in other opmions
prefer not to take phone raoll

l

Education. she covers prakessionol theoter of kindness, netther should she about drama reviews, but letter .

Pro. David Driskell, Chairman,

Jenkins, Moderator, Ira Aldridge
Theatre.

be new wor exciting to the

readership.

only, must weigh evaluetions of

or he err on the side of cruehty.

and its outstanding noture. The
other acter wos dismissed with

are most welcome. You caon writs
10 me

A critique of a play should be ob-

productions according to the
iective in the sense thot the

Dept. of Art, University of
level of expertise dioimed by the

The reviewer might have seen
dozens df versions of “A Raisin in

the semence 'His aming wnder:

i G and G

Jazz! "
Still Alive at 43‘{\
Baltimore's o ™

¥:30 p.m.—Workshops: R.8. Jones

Washington, D.C. 20007

An Intimate
Restaurant /Supper Chubd

March 19-24

The Modern

I
1
|
\

(Across from AD.
Anderson Chevrolet)

Proudly Presents. . .

Original Meccq "’!!
of Joza

Jozz Alive Every Sundoy
& Wednesday Nites

marylond, College Park.
Dr. Odell Hobbs, Chairman,

Dept. of Music, Virginia Umion
University.
Dr. Doris McGinty, Moderator,

- Childers Hall, Room 3001.

1220 pm.—Opening Fine
Acts Research Center. Autograplhr
Party: Pro. Theodore Cooper, Dr.

A. Artistic Freedom, Pro. Ed
ward Love: Pro. Joseph Walker,
Childers Hall, Dramo Green
Room.

8. Improvisation in ihe Arfs
Mevement, Color, Sound. Dr.
Arthur Dawkins; Pro. Vera Kotz
Pro. Al Smith, Sculpture Annex.

the Sun’ but there are thousands
upon thousends of people who
have not. Centain avent garde
theatar technigues that may hove
worn .out their welcome fo
sophisticated thaatergoers migt
be new ond exciting 1o new or in-
frequent patrons.

A drama critic, unless he or

company . One does not judge @
chunch praduction with the same
stondords thet ene wav!d qpply

10 0 semi professnel company .

Howewer one con use the some

standangs for judiging the script.
Wrrng skills ane more acoes sible
than moting skills.

A critic must notenr on the side

writer doesn't ditow personadl af-
dection or artipathy o bios the
evaluation of the script and the
performance.

Perhaps one of fhe greates
dongers 10 @ crific is concen-
trating on the cleverness of the
review rather thon the merits of
the' play. This point wos il

mined the ploy.” That was not
reviewing, thot was 0s0ssINO:

tion. The actor and the reviewer .

had hed a gquarrel of @ personal
nature prior to the ploy and so
the reviewer vented her angers
through the Teview.

Serious theoter <rihicism 1S
reloted 10 playwritimg n thot

Fridoy Plus Magazine
678 N. Furaw St
Balto. Md. 21201
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HORROR FILMS | HAVE SOBR.” ¢

Jazz Quartet

"Professionals of Jaxxz"
March 28-31

Billy Daniels

That "Old Black Magic” Man
April 9-14
Art Farmer
Benny Golson

Jaxztet
“Se-bop ot s best!”

Reservations Required

202-298-5985

C. Contemporary Issves in th

Fine Arts. Maurice Eldridge.
Principal, Ellington School of the
Arts: Ms. Antoinette Handy,
Assistant Director of Music Pro
graoms, National Endowment for
the Arts; Vantile Whitfield, Presi-
dent Arts Media, Childers Hall,
Roam 3J001.

Carole Singleton.
Continuing Exhibit: Instrue
tional Materials for courses in
 Art, Drama, and Music.Childers

Hall, room 3004.

ARNOLD |
STERLING

| COMPANY |
EVERY
8:00 FPR.:R.A—EUMH

Small Admission Price
At The Door 1

(Come Out and '
Bring A Friend |

Sunday — EXPOSE
teaturing SCOTT PEAKER

(the dynamic drummer
for Herbie Mann)

Wednesday — DIAMOND
“N'" THE RMSF
featuring the Voice
of Jozz Stylist Nikki Cooper
NO CHARGE — NO COVER —

NO MINIMUM

HAPPY HOUR DAILY |
Monday - Thursday 2-7 p.m
Fridoy & Seturdoy
12 fhoon-7 p.mv.
Availoble for Waeddings,
Cocktail Sips, efc.

728-0099 — 728-0090
L.A. (Tony) Newton, Prop.

Africa Video Friday, March45

ding.and tilming of the video took
place immediately tollowing “The
American Music Awards,” aired
live Jan. 28 on ABC. Lionel
Richie’'s manager, Ken Kragen,
initiated the project shortly
belore last Christmas. Belatonte
was instrumental in pulling it
together, ond Quincy Jones
recruited the tolent and produc:
ed the eflort.

Money roised from fhe so'e cf
the record and video goes to ¢
newly formed nonprofit found
tion for African relief develop

- “ADC Rocks’’ airs U.S.A. For

than $300 million for the storving
masses of Adrica. The eguivolent
Enghish presemation growp,
Band-Aid, has so far raised morne
than $40 millian.

Fory -six singers took port in
the mecording @nd wideo, n-
cluding Timo Twrner, Lionel
Richie. Micheel jocksen, S#nuce
Spningsteen, Diono Roes, Cynd
Lauper, Willie Nelson, Kenny
Rogers, Huey Lewis and the
News. The Pointer Sisters, Stevie
Wonder, B8illy Joel, WHWarry
Belafonte, and others. The recor-

ment. No artist, record company,
video company, or retailer will
profit $inancially.

Mike Jogger continves the
evening's presemtations with his
first solo effort in o video from this
new dlbum, “She's the Boss.
Jagger plays o quest singer in 0§ 4« a0 amur .
nightclub sequence, and his §* " *" "M w
girlfriend is played by Roe Dawn
Chong, doughter of Tommy
Chong (Cheech and Chong).

Debarge presents “Rhythm of
the Night” from 8arry Gordy's
new film, “The Last Dragon.’

2:30 P —Workshop Career
Strategies i the Arts. Pro
posal Writing’ Dr. Ella White,
Associate Director for the Social
Sciences, Dept. of Federal Af.
fairs, Howard University.

"“"Getting Started.” Ms.
Stephamie Bradiey, Esqg., Enter-
fainment Attorney.

“Television and the Arts.” Ms.

' Sandra Butler, Manager, Broad-
cast Operations. WDVM 9.
Childers Hall, room 3007,

“ABC Rocks,” the exciting late-
night music series, fecuses on the
lotest in the fast-paced music
video field, ond presents 0
gathering of rock 'n’ roll forces
aimed ot ‘helping Atrice’s famine
victims, on Fridoy, March 15 ot
midnigin.

Fhis week's lead video element
is US.A. ftor Mrica (United Sup-
port of Artiets) with the Lione!
Richie / Wicheel Jadksen tom-
position, “We Are the World."
The production is the center of o
project that could raise more

800 P.M.—Concert: The con-
corto, Pro. Frank Bahus, guitar.
Pro. Mattiwilda Dobbs, Soprano
Pro. Fred Irby, Trumpet; Dr. Ray:
manaé Jackson, Piano; Or.
Charles Timbrell, Piano; Dr.
Relford Patterson, Musicologist,
Dr. J. Weldon Norris, Conductor,
Cromton Audiforium.
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