RICK JAMES
“Glow" (Gordy)

Rick James's eighth album ior*l

Gordy, “‘Glow,” contains thmt
.ingle “Can’t Stop’ and more)
‘ocking cuts, which, as you would!
expect, he wrote, producod ond?
srronged himself. |
The man whom some have
. slled a “king of punk tunk” was

~orn James A. Jjohnson, Jr. |
w.ifolo, New York.

While Rick was living In.
-onada, he was part of o band
slled The Mynah Birds that
-corded one album for Motown.
‘1@ record was never released,
. 1 another band member, G

ung songwriter nomed Neil
~ung, eventually went on to

sater fome, as did Rick.

Rick's first hit single waos
eased in March, 1978 on Gor-
. “You And 1.” It hit 13 on the
o charts in August. But 1o real-
get the maximum enjoyment
. this tune one had to pur-
-se the album "Come Get It
vich featured the tull-length
csion of the track with its
amorable “everybody dance on
e funk’ chorus.
Loter came the “Busting Out Of
seven’ album and singles like
ool On The Street. And in

Rick James

1ained some of his previous hits.

James has written and pro-
duced records for o variety of ar-
ticts such as Process And The Doo
Rags, but as far as I'm concerned
his best work is with female ar-
tists  including the Mary Jane
Girls and Teena Marie. Perhops
you remember such hits os
"Square Biz" and "Boys.

Rick James's current album
begins with the fairly decent
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terpretation of Springsteen.
‘Melody Make Me Dance’ suffers
trom the same problem as mos!
of the cuts here: o bit too much
reverberation in the mix. and an
arrangement that grows dull
auickly.

“Rock And Roll Control recalls
the sound of his eorlier up-1empo
~umbers like “‘Dance With Me.’
The sentiments expressed here
are pretty much the some @s
we've heard in past Rick st
recordings, SO NO surprises nere.

've never been impressed with
this man's vocal abilities; | have
rended to appreciate his guitar
playing more. He still does
wonders with the instruments.
but this olbum just doesn't

Glow:' for me, it only flickers.

Other cuts: ‘Somebody (The
Girl's Got). Glow.' 'Moon
Child. " “Sha Lo Lo La Lo (Come
Back Home).

SWEET COOKIE
"Heartbreaker’ (Checkpoint)

Here's a new 12-inch single by

a lady known Os sweet Cookie

released on O Morylond-based

label.

Glynis Rose,

s been performing rap

tenth-grader af

Northwestern High. To some. she

s known as “‘the Vanity of Rapp."

ute track was
written, arranged and produced
by Irvin Lee. Background vocals
are credited to Renee Hill and

Angel.
sweet Cookie says her single

is 'not your everyday rap cut. It's
not hard, it's soft, something
everyone can  groove to and
understand.”

The hip-hop beat Is definitely
present here but the background
synthesizers and the lead vocals
during the chorus add a roman-

‘Can't Stop.” then goes downhill.

‘spend The Night With Me
with its saxophone solos sounds
as if Rick ic attempting © black in-

981 it wos the platinum “Street
ngs’ album with “Super Freak”
~d other hits. His last album
as “‘Retlections, which con-

g this skilled writing could have
k) been underminded had the
. Spotlighters not put three highly

s vl | skilled actors onstage.
el The ploy concerns a court ap
pointed psychiatrist who must in-
terview a novice nun 1o deter-

\ mine if she is sone and able to
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stand trial for killing the baoby
' that was born 1o her on the Hloor

' | of her convent room. The mother
: ——_—_—#' 'Up.'ﬂﬁl' found the d.Od bﬂb’y

“Agnes Of God" Weekends 711}1?‘?"'2 w;.:’?m""’ i“""
s the psyc rist interviews
To June 2

the nun, Sister Agnes, her own
bitter relationship with the
The Spotlighters seem 10 have the Catholic church, the sanctity  Catholic Church reemerges Os
an endless supply of ingenuity in  of the cloistered life of nuns and
terms of dealing with their small the existence of miracles, could

she and the mother superior bat-
tle over Agnes.
paerformance space. bul the cur: cosily become didactic exercises

To the doctor of the mind,

r@nt production of 'Agnes ot in theological gymnastics in @ Agnes is 0 victim of her mother's
God ' indicotes that they have play. | child gbuse and the stifling em-
vary deep reservoirs of talent to This -does not happen in  proce of the Catholic Church. To

go along with their ingenuily.
The issues confronted in the

play, loss of faith, hatred of the

rigorous discipline imposed by

‘Agnes of God’ because the
outhor, John Plelmeler, deolt
with the subjects .through the
lives of realistic characters. Yet, .

the mother superior, Agnes I
onofouchodbycodwhohumt
atfirmation of her withering faith
Ire miracles. -

ic flavor to the track that is
irash” in Its own special way.

A 5.cut EP called "No Zero" by
swee! Cookie's group. The Unos,
« scheduled o be released in
May on the Powerlight label.
Fracks-such-as You Don't Know

What You've Been Missing ond

It's Tough Being A Girl" are
great for party rocking, with in-
feresting messages os well.

From the Carl Matthews
Book Of Lists

OPPOSITES ATTRACT

come songs just seem 10 SAy
the opposite of other songs.

Innocent (Alexander O'Neal)
Guilty (Barbra sireisond And
Barry Gibb)

Uptown (Prince)
Downtown (Petula Clork)

(Continued from page 2)

the dwarl experience.
since its early days, Little Peo-

ple of Americo has supported
nedical research. Some hospitals
have acquired expertise in the

area of dwarfism and provide
comprehensive medical care for
“litle people.” At the Johns
Hopkins Hospital in Baltimore.
the Moore Clinic, under the
leadership of Dr. Reed Pyeritz,
has developed a pioneering pro-
gram while continuing its
research efforts. Genetic
counseling, accurate diagnosis.

Agnes, throughout the ploy.
maintains such .0 childlike in-
~ocence and ethereal quality that
one is drawn to believe however

slightly that perhops something
miraculous could have hoppened

to her.

Trisha Blackburn played Dr.
Livingstone with the nervous,
celf-doubting tenacity that one
would expect when o psychia-
irist. @ supplicant of a modern
foith. confronts Catholicism, @
faith of ancient tradition and
enormous authority. She covered
oll of Livingstone's bases emo-
tionally, from probing objectivi-
ty, o vengefuiness 10 troubling
uncertainty about her professed

atheism.

Audrey Hermon played Mother
Miriam Ruth, the head of the con-
vent withy an ottractive mix of
troll humanity ond relentiess per-
cistence in her defense of Agnes
ond her church. Her portrayal
was especially hounting 1o this
‘eviewer who grew up down the
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Good Times (Chic)
Bad Times (Tavores)

Boy (Book Of Love)
Girl (The Beotles)

— — - ol i

Get Loose (Wox)
Tighten Up (Archie Bell And The
Drells)
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I Need You (America)
I Don't Need You (Kenny

Rogers)

Don't Stop (Fleetwood Mac)
Don't Go (Yaz)

Don't Ask Me Why (Elvis
Presley)
Ask Me Why (The Beatles)

Do It (Neil Diamond)
Don't Do It (The Band)

=

Coldblooded (Rick James)
Hot Blooded (Foreigner)

ond surgical procedures 10
relieve or prevent the orthopedic
problems experienced by many
dwarfs are among th reasons the
clinic attracts patients from ol|
ports of the country.

“Little People” takes a look af

the gradual changes In outlook
ond attitude currently occurring
among dwaorfs through personal
accounts by dwarfs from vorying
social and professional
backgrounds.

The documentary was pro-
duced by Thomas OM ond Jon
Krowitz.

street from a Catholic school ond
across the street from o Cotholic
Church. She did not poriray O
nun. from my experience with
them | would say she became o
nun onstage.

Leisa Kelley as Agnes was O
wonder. Her role was most dit-
ficult because she portrayed O
woman who had to be childlike
and innocent, but ot the some
lime be perceptive ond sensitive
1o the other characters in the

play. Her supposed insanity hod.

to be dignitied at all times it
Sister Miriam Ruth’s contention
that Agnes was O speciol ond

touched by God was to have any
credibility.

Ms. Kelley was absolutely
spellbinding in her performance.

| would recommend this pro-
duction to anyone who loves
quolity theatre. It IS no evening
of trippery and frivolity, but i
does containdhat magic, that on-

ly live theater can conjure.

-
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Billy Dee Williams loses
his class in “‘Fear City”

Many women hove told me
that they like Billy Dee Willioms
because they think he is atftroc-
tive, handsome, sexy, eicetera.

Generally, | have found Mr.
Williams to be impressive on the
silver screen because he carried
off his roles in "Dynasty.™
"Mahogany” and other flicks tha

| have seen with a dash of class
and aplomb.

Whenever | saw Billy Dee
Williams' name attached 10 o pro-
duction. | alwoys assumed thot
everything wos bonafide ond |
would think to myself | know
that the flick must be on the
money because the brother
would not portroy a role thot was
demeaning to himself, and
therefore, insulting to his
people.”

But thot was before | ventured
to check out Billy Dee's lotest
flick “Fear City.” | was totally
shocked by what | saw. “Say i
isn't so, Billy! Say it wasn't you
| saw in that awful movie!”

First and foremost, the movie
is a total bait-ond-switch type
ripotf because Billy is ‘billed os
portraying o storring role when

he actually spends very little ime
on the screen, maybe showing
obout 12 minutes in a movie thot
seems to last for hours and hours
and hours. YAWN!

This is like going to a sale
where a television set is adver-
tised as being avallable for on
unbelievably low price only fo
find out thot all speciolly priced
sets have been sold out, but
there is another bargain set
available. You only have to be
burned one time to know that
dubious odvertising claims can
seperate you from your ducats
very quickly.

But what is even worse than
the fact that Billy Dee has limited
screen time is the foct that when
he does show up. his acting is
wooden and woterlogged. He
delivers his lines with oll the
dromatic flair of o somnabulist.

furthermore, the character he
plays is on |
racist cop who spends most of his
time talking about how much he
loathes and despises wWOps,
spics and dagos,” calling them
such names 1o their faces and in
conversations with other officers.
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Finally, | disliked the fact that
v is another one of

movies wherein 0
person has to come In and solve
a crime that o professionally
trained, high ranking Black police
officer just connot seem-4o tigure
out.
will somebody please tell me
how Billy Dee Williams ever
allowed himself to become in-
volved in @ movie that mokes him
look like the dunce of the year.
Did he read the script? | serious-
. There hos to be ©

such o threadbore plot.

“Fear City" is about O maniacol
killer who terrorizes the topless
doncers who work in New York
City's red light district along
Times Squore. Ployed by Roe
Dawn Chong. the crazed killer is
writing a book entitled “Fear Ci-
ty" in which he chronicles his ef-
forts to rid the world of wanton
women. In his spare time, he
irains in the martiol arts and
iravels around the city trocking
down exotic dancers so that he
can mutilate and murder them.

His initial targets ore terp:
sichoreans working for an ogen-
cy headed by Mady Rossi, on ex-
boxer who spends his spare time
having flashbacks about an 0ppo-
nent named Kid Rio who died
ofter the referee refused 1o stop
a match.

Tom Berenger, who is actuolly
billed as the leading man of this
Hick  is an ltalion gongster who
has a franchise from the Matia to
supply topless ond bottomless
doncers to clubs that feature
lascivious entertainment.

His business begins 1o suffer
aofter several dancers ore
moimed ond/or murdered
becouse th ladies ore alfrold fo go
10 work. 50 Rossi sets out 10 track
down the killer wnce Wheeler.
the tough cop ployed by Mr.
Willioms, does not seem o be
able 1o handle the task.

While “Feor City" hos a few .
tilating scenes in the beginning
and sprinkled through the movie.
| om compelled t0 recommend
that you hold back on youwr
money until you ore ready 0
view another movie of greoter
artistic and entertainment value.
gven the Billy Dee Williams
fanatics will find this movie to be
o real conine flick.

By the way, it you think thot
the young lady who is knifed by
the assasin about 20 minutes in-
to the movie looks familiar, you
may want 1o go back and look of
Michoel Jockson's video “Thriller”
agoain. The young lady is Ola Ray.
Mr.  Jackson’'s co-star In
“Thriller.”

Roted “R" "Fear City" Is rife
with nudity, violence and cooarse
language. | still cannof believe
that Billy Dee Willioms mode this
abysmal movie!
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Robert Woods may have

a high-school reunion

school students,

Woods. A friend told me that
he also appears on o SOpE
opera, but | don't know which
one. Can you help me get in
souch with the actor? — R.S..
Red Oak, lowa.

to him c'o
Avenue of the Americos, New

York NY 10019. Hoppy reunion’

O: I'm intrigued by the ac-
tor who portrays S$hane
ponovan on ''Days of Ouwr
Lives.!' | love his accent!
Please tell me where he's
trom and what other TV shows
he's appeared In. — AF..
perth Amboy, N.J.

A- Charles Shaughnessy por:
irays secret agent Shane
NDonovan on the NBC soap. The

actor hails from England, where
he-attended Eton College betore
earning a law degree from Cam
bridge University. Shaughnessy.
whose father Alfred waos the
chiet writer of the clossic BBC TV
show, “Upstairs, Downstairs, 15
from a theatrical, upper middle
class fomily. When he waos 23
Shoughnessy gave up his budding
low career to become on aclor
He has appeared In reperfory
theater, and spent g year on the
British series, "Jury.” He's mar
ried 1o octress Susan Fallender

who convinced Shaughnessy 10
try his luck in Hollywood. When

he did. he landed the role on
“Days’ soon atter his arrivol

(Have o §
operas? Write Kimberly Red-
mond at 200 Park Ave., Room
602. New York, NY 10166.

Questions

answered personnally but
those of generol interest will
be answered In future
columns.)
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concert tickets in advance at any

“or at Kings Domimon

Park admission is required.



